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Norazimah Abu Bakar 


Norazimah Abu Bakar is born 
in Ipoh Malaysia in 1962. She 
holds a Bachelor of Arts degree 
in Mass Communication (Public 
Relations) from UiTM Shah Alam. 
She retired from Royal Malaysia 
Police College and started to 
involve in creative writing since 
early 90’s. Her poems have been 
published in numerous local 
newspapers and magazines. 
She has produced a total of 35 
anthologies of poetry, and is the 
author of Melarik Malam (Poems), 
ITBM / PENA (2014), Langit, Bumi 
dan Lautan ITBM/PENA (2016). 

In 2013, she attended the 33rd 
World Congress of Poets in Ipoh 
Malaysia, and her poem ‘The 
Yearning’ was published in the 


Anthology of The 33rd World 
Congress of Poets. Two of her 
poems were also translated to 
Tamil and published in Chennai, 
India. In 2016, she was awarded 
as Potential Poet by National 
Book Development Foundation 
and recently was awarded The 
Srikandi NUMERA Award 2017. 
Norazimah Abu Bakar currently 
acts as editor and coordinator 
for several publications to be 
published under GAPENA. She 
is also the writer and illustrator 
of children's book’s including 
Mira Bersih, Kutu Lari (Gapeniaga, 
2016), Buku uiPsi Nenda, Tomo 
Daichi (2017) and Kisah Anak 
Rusa, Tomo Daichi (2017). 
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PUBLISHED WORKS CHRONOLOGY 


2005 Puisi Ratib 1000 Syair (Sajak) | tf^ii 
2015 The 53rd World Congress of Poets I Hff jji 

2014 <#££|B^» Metarik Malam (Sajak) I IflftH 
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Segugus Pasrah Buatmu MH370 (Sajak) | If ffftji 
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Kisah Si Anak Rusa (Cerita) | JlH 

Gunung Tempurung (Sajak) | IfSftjl 
Bahasa Jiwa (Sajak) | If S&i 
Menderas Sampai Siak (Sajak) | If^jl 
Sastera Melayu Islam | §f Iftjl 
Bianglala Melukis Syurga | IfSKil 
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TAN PAM U 


Tanpamu 

kelopak malam akan gugur 
pantas satu demi satu 
tanpamu 

bintang-bintang langit akan pudar 

kerdipannya dek Lintasan mendung malam 

tanpamu kekasih 

kuntum kasih sayang akan layu 

sebelum menjelang subuh 

kering dalam titisan embun malam 

jiwa pasti mati, hidup tiada berpaksi. 

Norazimah Abu Bakar 
Disember 2014 
Ulu Kinta, Ipoh 


S3-W4I WITHOUT YOU 


WITHOUT YOU 


Without you 

petals of the night will fall 
briskly one after another 
without you 

stars in the sky will fade 

as if fluttering in a cloudy night trail 

without you sweetheart 

love buds will wither 

before dawn 

torrid in the night dew drops 

the soul is bound to perish, living without an anchor 

Norazimah Abu Bakar 
December 2014 
Ulu Kinta, Ipoh 
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St DENGARKAN 


B DENGARKAN 


DENGARKAN 


Dengarkan desah hidupku 
degup jantung kencang di dada 
membelah ganas ombak laut 

dengarkan runtun kalbuku 
keluh jiwa rona di jantung 
menyimbah hujan karam seLautan 

dengarkan keluh jiwaku 
tangisan angin melolong ribut 
luluh menanggung rindu 
derita hayat menantimu kasih. 


Norazimah Abu Bokar 
28 April 2012 

Matadoe Cafe, Brunei Darulsalam 
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LISTEN 


Listen to the sound of my life 
Heart palpitating in the chest 
furiously splitting waves in the sea 

listen to my cascading heart 
laments the tinted soul 
spattering rain drowns an ocean 

listen to my lamenting soul 
the cries of the wind wailed into a storm 
pulverized by the burden of yearning pain 
an enduring life awaits you, my love 


Norazimah Abu Bakar 
28 April 2012 

Matadoe Cafe, Brunei Darulsalam 
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Norazimah Abu Bakar 
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SIAPAKAH YANG PEDULI 


Membebat luka hati 
mengharung hidup hayat 
mencari kasih terbuku 
mengendung sarat rindu 
melakar pilu hati 
tiada siapapun peduli. 


Norazimah Abu Bakar 
13 Ogos 2013 
MFDM Holdings 


WHO CARES 


WHO CARES 


Dressing wounded heart 
traversing Living life 
looking for suppressed love 
lugging Loaded longing 
tracing sorrowful heart 
no one cares. 


Norazimah Abu Bakar 
13 August 2013 
MFDM Holdings 
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»MENUNGGU 
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MENUNGGU 


Aku tuLus dengan cinta 

sehingga kini aku masih menunggu 

aku pasti kau akan muncul menggotai janji 

aku tahu di saat terdetiknya ingatanku padamu 
akan tersebut namaku di bibirmu 
pada saat jiwamu bergetar mengenangku 
pasti renungan pilu hibaku jauh mencarimu 

tatkala kuheret rasa sunyi dan kecewa 
terpanalah gugus airmata kasihmu 

meskipun akan terlintas bayang bend kita 
namun itu sudah cukup menyatakan ingatan 
dan perasaan kita yang pernah bersatu 

biar ianya kekal di Lubuk hati 
meskipun nanti maut menjemput 
katamu pertemuan kita telah ditakdirkan 

di sana nanti kita bertemu. 

Norazimah Abu Bakar 
September 29, 2012 
Pelongi Condo 
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WAITING 


I am sincerely zealous about my love 
till now I await 

convinced you will come to fulfil your promise 

I know the instance my thoughts strikes of you 
your lips will call out my name 
the moment your soul shivers and recollects thoughts of me 
my pensive gaze will find you 

when Loneliness and frustration I drag 
tears for you my Love flow copiously 
though the shadow of hate lingers 
even that is sufficient to express 
thoughts 

our feelings have been in union once 

let it prevail deep in the heart 

albeit it is catastrophic 

as you claim our encounter is destined 

it is there we shall meet thereafter. 

Norazimah Abu Bakar 
September 29, 2012 
Petangi Condo 
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• WAITING 
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AIRMATA PEREMPUAN AIRMATA KASIH 


Jernih airmata yang meleleh 
di pipi perempuan 

adalah cerminan sungai kasih anugerah llahi 
tak mudah kering dia 
walau kemarau memamah dunia 

Bagai akur dengan hukum alam 
dia redahi setiap liku dan jeram 
mengutip suka duka dari tebing hayat 
sementara di dasarnya 
penuh kelodak 
penuh bangkai 

dengan daya sabar 
dia hanyutkan sisa alam itu 
ke muara sedia menelan 
piling dendam dari rahim alam 

ada waktunya 

tenang dan biru sungai kasih itu 
bertukar deras hanyut dan keruh 
itulah perempuan 
menterjemahkan kasihnya 
dengan airmata. 

Norazimah Abu Bakar 
18 Jan 1991 
Ipoh 

21 


-tKSKW - @S®!K AIRMATA PEREMPUAN AIRMATA KASIH 


-tsKSBSSS ' TEARS OF A WOMAN, TEARS OF AFFECTION 


TEARS OF A WOMAN, TEARS OF AFFECTION 


Crystal clear tears that cascades 
the cheeks of a woman 

is a reflection of an affectionate river by divine grace 

it isn’t simpLe to dry her 

even with a drought corroding the universe 

As if abiding the Laws of nature 

she survives the twists and turns 

accumulating ups and downs from the edge of life 

meanwhile at the base 

abounds silt 

brimming with carcasses 
with perseverance 

she lets adrift the remnants of the universe 
towards the creek anticipating to devour 
debris of revenge from nature’s womb 

there is a time 

the calm and blue river of love 

briskly transforms into turbulence and glum 

that’s a woman 

translating her affection 

amidst tears. 

Norazimah Abu Bakar 
Beijing Park 
1 December 2014 
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M'APILRINDU 


SnaWKMAPELRINDU 


MAPEL RINDU 


Di bangku Laman dia menunggu 
berjaket tebaL kedinginan 
alis mata lentik bibir munggil 
di bawah langit kaku beku 
asap nafas Lelah terhembus ke Langit 
tanah basah 

Beijing mengamit rindu 

atas taburan daunan mapel kering 

dia meLangkah lesu menyeLongkar detiktersisa 

terbuai mimpi kusam dalam Lena 

menanti cinta Luluh di jamah usia 

mapel kering adalah sisa rindunya 

sengaja dibiarkan berselerakdi Laman 

menunggu cinta datang memijak! 


Norazimah Abu Bakar 
Beijing Park 
1 Disember 2014 
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PINING MAPLE 


She awaits on a park bench 
wrapped in thick apparels, freezing cold 
eyebrows curled, lips in solitary 
frozen numbed under the sky 
tired mist of breath exhaled into the sky 
wet land 

Beijing's nudging a longing 

on the scattered dry maple leaves 

she strides limp ransacking remaining moments 

oblivious of a desolate dream in slumber 

waiting for love creased with age 

dry maple leaves are the remnants of her longings 

deliberately left scattered in the garden 

waiting for love to come treading! 


Norazimah Abu Bakar 
Beijing Park 
1 December 2014 
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GELOMBANG MH370 


Tabik hormat buatmu perwira 
kita kembali berjauhan 
merendang doa mengiringi pemergiaan 
pengorbanan wira mengharungi ombak 
menerobos gelora lautan 
berbekal rindu menyampai pesan 
seluruh jiwa menyusun tekad 
bersama doa bersama berkat 
seandainya bertemu 
titipkan rindu buat semua 
padamu perwira kami berharap 
pergi perwira diiringi doa 
pulang perwira penuh harap 
misterimu hikmah-Nya 

kami menunggu penuh debar sepanjang hayat! 


Norazimah Abu Bokar 
4 Ogos 2014 
TLDM Lumut 
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mas370 GELOMBANG MH370 


BBS 370 MIS FLIGHT MH370 


FLIGHT MH370 


Hats off to you, heroic one 

we are again estranged 

continuous prayers accompany the departed 

the sacrifice of the heroic one weathering waves 

breaking through the turbulent ocean 

armed with a longing, conveying a message 

the entire soul is composed of determination 

with prayers and blessings 

if by chance you meet 

convey our longings for all 

our hopes are on you, our heroic one 

our hero leaves accompanied with prayers 

and returns full of hope 

your mystery is His wisdom 

we await with quivering hearts for the rest of our lives! 


Norazimah Abu Bokar 
4 Aug 2014 
Naval Base, Lumut 
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MSSSt NAFAS GtLOMBANG 


t'SESSt* NAFAS GELOMBANG 


NAFAS GELOMBANG 


Bernafaslah dikau atas ombak 
atas ganas gelombang 
berpautlah dikau dalam jaring 
dalam buih ombak 

Menarilah dikau bersama belacak 
di dalam selut pantai 
terbanglah kau sang camar 
setinggi menyapu awan 

Bila Lelah pulanglah kau 
melepas lelah 

akan aku tebarkan jala hayat 
menyangkut indah kenangan 

Di bawah sayap rembulan indah 
di sebalik nyiur nan melambai 
mengimbau cerita gundah 
tentang ombak 
tentang gelombang 
tentang malam 
pada saksi kejadian alam! 

Norazimah Abu Bakar 
Masjid Al-lzhar, Tg Bidara Melaka 
17 Jan 2015 
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BREATH OF THE WAVES 


Breathe thee over the billows 
on violent rolling waves 
clinging onto the net 
in billowy bubbles 

Dance thee with the mudskippers 
in the beach sludge 
fly away o’ seagull 
as high as the clouds 

Return home when you're weary 
to release exhaustion 
a life net I shall cast 
to capture wonderful memories 

Under the wings of the beautiful moon 
behind the waving palm trees 
beckoning depressing stories 
about the billows 
about the waves 
about the night 

as nature becomes the witness! 

Norazimah Abu Bakar 

Al-lzhar Mosque, Tg Bidara Malacca 

17 Jan 2015 
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BREATH OF THE WAVES 
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MELARIK MALAM 


Cinta tak benarkan untuk hidup ataupun mati 

kenangan maLam 
sukar meleraikan dakapan berahi 
geseran tubuh bergetar jiwa 
jiwa membara bersatu dalam nafas 

dalam wirid dan tahmid 
antara rukuk dan sujud 
air mata dan tasbih 
berderai dan menghitung 

maLam yang panjang siang berlarutan 
menunggu bulan dalam siang 
mentari dalam malam 
keajaiban-Mu 

satu malam dalam berjuta-juta malam 
sekalian tunduk menyembah 
Maha Pencipta 

semesta alam milik-Nya 
baikyang hidup maupun mati 
Kau Satu Yang Esa. 

Norazimah Abu Bakar 
Masjid At-Taqwa, Subang Permai 
15 Ramadan 1454 
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&-N5S# CHRONICLES OF THE NIGHT 


CHRONICLES OF THE NIGHT 


Love permits neither Life nor death 

reminiscence of the night 
unable to detach a sultry embrace 
as the friction of the body vibrates the soul 
and smoldering souLs unite in one breath 

in my prayers 
as I bend and kneeL down 
tears and rosaries 
pattered and enumerated 

a Long lingering night 
waiting for the moon during the day 
and the sun as the night falls 
all Your wonders 

a night in millions of nights 
one and all bow down to worship 
the Divine Creator 

Owner of the entire universe 
of both the Living and the dead 
You are the only One. 

Norazimah Abu Bakar 
15 Ramadhan 1454 
At-Taqwa Mosque 
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TANGISMU, PALESTINA 

Darah di bumimu, Palestina 
sejarah sarat tertuLis di dada Langit debu 
menghiasi Lakaran awan deraian bunga api 
membakar beLantara pada dendam membara 
64 tahun rentetan berpanjangan 
deritamu tersayat hingga ke perdu hayat 
tangisanmu bergema hingga ke Liang lahad 

bergetar menahan derita 

deritamu, Palestina 

dukamu di kaLbu 

kecewamu di perdu 

raungan ibu mencari anak 

ratapan ibu kematian suami 

tangisan anak-anak kehilangan ibu 

kematian bapa 

yatimnya anak 

piatunya kanak-kanak 

kecewamu, Palestina 
tersayat di hati 

syahid mengiringi bersama solat ribuan malaikat 
berdoa 

pada perjuangan kudus Paletina yang gugur 
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#S8K« - ffISgffl TANGISMU, PALESTINA 


5ESKS - DS&B 1 TANGISMU, PALESTINA 


di celah runtuhan batu 

terselit cebisan bangkai dan mayat 

di baLik bangunan yang rebah 

terpaLit darah pekat hitam merah 

di sepanjang jalan 

berimakan raungan dan tangisan 

mata cemas menghendap, mengintai 
wajah-wajah ketakutan dalam reda 
dengan tubuh-tubuh yang sedia merela 
menahan dada ditembusi peLuru 
biar gugur sebagai pejuang 
jihad terkorban demimu Islam 
demimu Palestina 

melolong kesakitan dalam senyuman 
melihat lambaian ajal 
ketakutan reda menunggu 
demi tanah air Gaza tercinta 
demi kasihnya Allah. 

Norazimah Abu Bakar 
Pelangi Condo, Damansara 
12 November 2012. 
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YOUR CRY, PALESTINE 


Blood in your earth, Palestine 

history is written in the chest of dust skies 

decorate the skies of the fireworks 

burn the wilderness in a burning revenge 

64 year long string 

your escaping to the living room 

your cry is echoing all the way 

vibrating to withstand pain 
your despair, Palestine 
sadness in your heart 
maddening in the bush 
mother's cries searches for children 
mourning mother of husband death 
the cry of children loses mom 
father's death 
orphans 

foundlings children 

your beloved, Palestine 
slamming in the heart 

martyrs accompany the prayers of thousands of 
angels praying 

in the fallen Palestinian holy struggle 
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- HWSfflYOUR CRY, PALESTINE 


^SSKi^ - ffliSSKS 1 YOUR CRY, PALESTINE 


in the cracks of stone ruins 

covered with pieces of carcass and corpse 

behind the fallen building 

red blood red blood splashed 

along the way 

to hear the roar and cry 

anxious eyes settle down, lurk 

face of fear in abate 

with bodies that are ready to rush 

hold the chest penetrated bullet 

let's fall as a fighter 

jihad, die for Muslim 

devoted Palestinian 

howl in pain in smile 

see the waves of death 

fear of abate waiting 

for the sake of the beloved Gaza 

for the love of God. 

Norazimah Abu Bakar 
Pelangi Condo 
12 November 2012 
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LmtOBSSWAJAH-DIRl 


■nHYSffiWAJAH-DIRI 


WAJAH-DIRI 


Warna-warna 

sepinya 

dukanya 

sukanya 

gembiranya 

suaranya 

tangisannya 

protesnya 

maruahnya 

egonya 

air matanya 

diamnya 

tercurah di kanvas ini 
melukis kehidupan 
wajah diri 

Norazimah HI Abu Bakar 
Subang Permai 
11 Ogos 2015 
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FACE TO FACE 


Colors 

her loneliness 
her sorrow 
her adores 
her joy 

her expression 
her cry 
her objection 
her dignity 
her ego 
her tears 
her silence 

poured on this canvas 
painting life 
face to face. 

Norazimah Abu Bakar 
Subang Permai 
August 11, 2015 
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WAN ITA AKASIA 


Menyelongkar malam 
menyelongkar Beijing 
menyelongkar hati 

Dia wanita yang mewarnai akasia 

pada redup petang laman 

dia duduk dibangku menunggu cinta 

ditulisnya syair pada helaian mapel kering 

dilagukan atas Tembok Besar China 

setelah penat menari diatas Kunming yang beku 

berikrarlah dia di hadapan Confisius yang kaku 

dia akan kembali pulang menyelongkar 
dari hatinya yang walang 

Norazimah Abu Bakar 
BFSU Beijing, China 
1 Disember 2014. 


LADY OF THE ACACIA 


Exploring the night 
exploring Beijing 
exploring the heart 

She is the woman who colors the acacia 

on a subdued evening garden 

she sits on a bench waiting for love 

she writes a poem on a dry maple leaf 

sings over the Great Wall of China 

fatigued after dancing on the frozen Kunming 

she pledges in front of a stiff Confucius 

she will be back home to explore 
from her own anxious heart 

Norazimah Abu Bakar 
BFSU Beijing, China 
1 December 2014. 
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1 s» • <**#¥» • ots: ■ 2004) > h 58-59 • 

Tak disangka-sangka 
BiLa kusampai di tepi Laut, 

Hatiku menung menekan dagunya, 

Menentang ombak menderu di pantai; 

Ombak menyeru sedihku menyahut, 

“Apa diseru?”sedih bertanya, 

Gelombang menjawab,“la mengintai!” 

2 Oliver Rice & Abdullah Majid, ed ., Modern Malay Verse: 1946-61, Kuala Lumpur: Oxford 
University Press, 1963, p.xiii. 

3 Mohd.Taib Osman, An Introduction to the Development of Modern Malay Literature, 
Singapore: Eastern University Press, 1961, pp.7-8. 

4 (Malay Literature) ±WmfP ° Azizah 
Hamzah, Voices of Malaysian Poets: An Anthology of Malaysian Poetry, Kuala Lumpur: 
Dewan Bahasa dan Pustaka, 2009, p.21,113,159. 

5 iw > > 2004) - h 121-122 0 

kadang sedu-sedan 
kadang merah menyala 
kadang kosong hampa 
penuh keluhan! 

Mengapa banyak sekatan 
mengapa banyak rintangan? 

Sana ada tangan melambai 
sana ada suara menghimbau 
tapi hamba dalam kurungan 
kamar sempit beradat larangan 


53 





Malay Romance and Lyric: Dynamic Balance between Islam and Emotions in Modern Women 


Norazimah Abu Bakar's Romantic Lyricism: 

Dynamic Equilibrium among Art, Islamic Faith, and Emotions 
of Modern Women 

By LO Hao-Yuan 

Born in Ipoh, the capital of Perak in Malaysia in 1962, woman poet 
Norazimah Abu Bakar’s career is different from many writers. She 
started as a police officer in 1981, and retired in 2006 after 25 years 
of public service. During those years, she studied mass communication 
and public relations in Mara University of Technology (Universiti 
Teknologi MARA). After retirement, she served as customer relationship 
manager in private companies. She didn’t start to write poems until 
early 1990s. 

However, she is a prolific writer from the very beginning. Besides 
writing for newspapers and magazines, her works have been included 
into over 30 anthologies of poetry. She gradually gains prominence in 
Malaysian literary circle. She represented Malaysia to attend the World 
Congress of Poets in 2013 in Ipoh. In 2014 and 2016, the renowned 
Malaysian Institute of Translation & Books (ITBM) published her books, 
Chronicles of the Night (Melarik Malam ) and Sky, Land and Sea (Langit, 
Bumi, & Lautan), respectively. In 2016, she was awarded Potential Poet 
Award (Penerima Anugerah Penyair Berpotensi) by the National Book 
Development Foundation (Yayasan Pembangunan Buku Negara). In 
2017, she received Srikandi Award by the literary association Great 
Malay Nusantara (NUMERA), an award for women writers. 

In recent years, she has edited several poetry anthologies, such 
as Kanang's Blood Drop (Titis Darah Kanang) in 2016, in memory of 
national anti-communist war hero Kanang anak Langkau (1945- 
2013), as well as Language of the Soul (Bahasa liwa) and Voice of the 
Orator (Suara, Deklamator). She is currently a secretary in the National 
Writers Association of Malaysia (GAPENA). She is a very active and 
representative contemporary poet in Malaysia. Her contributions 
to poet communities are also widely recognized. By translating her 
works and inviting her to Taiwan, it will enhance Taiwanese readers’ 
understanding of Malay modern poetry. 

As Taiwan is unfamiliar with Malay modern poetry, this article will 
introduce Norazimah’s works, together with some brief reviews of 
the history of Malay modern poetry and short discussions of the 
emergence of modern Malay women poets. These comparisons will 
highlight some key features in Norazimah’s poems, and hopefully will 
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inspire Taiwanese readers to further explore Malay poetry. 

is 

The sixteen poems here selected by Norazimah for Taiwanese readers 
span across her earlier works to the recent ones. These poems, from 
short lyrical poems to long narrative ones, cover topics such as 
love, voices of women, travel experiences, current issues, religious 
sentiments, and historical reflections. Therefore, readers can fully 
explore various aspects of Norazimah’s works through this selection. It 
also shows how devoted she is for this exchange with Taiwan. 

These poems present three key features among her works. Firstly, she 
inherits the romantic lyricism and free-style tradition in modern Malay 
poetry. Secondly, her Islamic faith and Muslim identity is pervasive 
in her works. Thirdly, she speaks out a modern woman's longing for 
independence and love. 

First of all, compare to the emergence of modern poetry in other 
nations, Malay modern poetry started relatively late. In 1934, 
Muhammad Yasin Maamor (1910-1971) published five poems 
on Teacher's Monthly (Majalah Guru) under his pen name “Owl” 
(Pungguk). It’s the first break from the structure and rhyme scheme 
of classic Malay poetry. One of the poems “Surge” (Ombak) started 
as: “Unexpectedly / When I arrived at the seafront, / My heart 
contemplated, with my chin pressed down,/Against the roaring waves 
on the beach; / The waves called and my sorrow responded, / 'What's 
the call for?'sorrow asked,/The wave replied,‘She is peeping!’” 

When comparing this poem with “BREATH OF THE WAVES" 
(NAFAS GELOMBANG), “LISTEN" (DENGARKAN) or "FLIGHT MH370” 
(GELOMBANG MH370) by Norazimah, she clearly adopts romantic and 
lyrical traditions in modern Malay poetry. Raging ocean has been a 
common theme among romanticist poems. In “Breath of the Waves,” 
Norazimah elegantly depicts a seagull flying between furious sea and 
beautiful moonlight from a fisherman perspective. It implicitly refers 
to a subtle back-and-forth interaction in love. Her poems are often 
expressed through or speaking to the nature, such as the honest outcry 
in “LISTEN,” the winding river of tears in “TEARS OF A WOMAN, TEARS 
OF AFFECTION” (AIRMATA PEREMPUAN AIRMATA KASIH), the falling 


• Please read those four poems "PININGV'MOTHER'S GRAY HAIR”,"NEON OF ALMIGHTY", 
"FRATERNITY BORDER” on our official website, https://sealiterature.com/ 
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leaves in northern country in “PINING MAPLE” (MAPEL RINDU), and 
the flower blossoms in night dew in “WITHOUT YOU” (TANPAMU). It 
echoes with what British poet and translator James Kirkup (1918-2009) 
describes as common qualities in Malay poetry: 

The Malays’ inherently poetic and idyllic nature and way 
of life, their love of pretty things which may sometimes 
seem insipid to more sophisticated peoples, the sense of 
respect they have for the wild forces of the tropical jungle 
and all forms of aboriginal darkness, together with an innocently 
fatalistic attitude towards the world: all these things 
contribute to form a state of mind that is even harder to 
render and make comprehensible to English-speaking 
people than their essentially poetic, gracefully melodious, 
witty, vivid and often ambiguous language. J 

We have to admit that Chinese translations often cannot keep the 
original rhymes and rhythms. Strong emotions in simple Malay words 
aren’t often precisely conveyed in Chinese, so we can only explain it in 
such an academic way to readers. 

Secondly, Norazimah's poems are full of Islamic spirits and Muslim 
identity. It’s sometimes even connected to nationalism and patriotism 
in Malaysia. The renowned Malay literature researcher Mohd. Taib 
Osman (1934-2017) once studied the origin of modern Malay literature 
in the 19th Century. He pointed out that Malaya writers, especially 
intellectuals with religious education backgrounds, had frequent 
engagements with the Arab world, especially Egypt under Turkish 
Empire. They often expressed pan-Islamist spirits. 1 While modern 
Indonesian literature pays close attentions to secular issues, Malay 
literature reflects more about Islamic tradition, and how to coordinate 
with modern Western cultures. Malay nationalism also includes 
stronger Muslim identity than Indonesian one. 

In “YOUR CRY, PALESTINE” (TANGISMU, PALESTINA), Norazimah 
faithfully expresses a global solidarity among Muslim communities. 
It’s not an isolated example. In a representative English translated 
anthology Voices of Malaysian Poets in 2009, it included “Sons and 
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Daughters of Palestine" by A. Samad Said, “Israel and the Arab Nations” 
by Muhammad Bukhari Lubis, and “The Face of Sarajevo” by Samsudin 
Jaafar. These poems touched upon issues such as Israel-Palestine 
conflict and war between Bosnia and Serbia.* When we read lines like 
“let's fall as a fighter / jihad, die for Muslim / devoted Palestinian / 
howl in pain in smile / see the waves of death / fear of abate waiting / 
for the sake of the beloved Gaza / for the love of God” from Norazimah, 
it is important to understand how the author reaches out beyond her 
national boundary and sympathizes with all Muslim compatriots for 
their suffers in wars or injustice. 

“FLIGHT MH370" focuses on the missing Malaysia Airline MH370 
aircraft on March 8 th , 2014. As most victims were Malaysians, it became 
a national tragedy. The poem praises how Malaysian navy is committed 
to search for aircraft remains. It should be noted how Norazimah 
closely connects nationalism, patriotism and Islam in an artistic way. 
She also balances among various identities: as a seasoned law enforcer, 
as a devoted Muslim, as a poet, and as a modern woman. 

“CHRONICLES OF THE NIGHT” best demonstrates the dynamic 
equilibrium among belief, art, and female emotions in Norazimah’s 
poetry. During Ramadan (the ninth month of the Islamic Calendar, 
observed by Muslims as a month of fasting), the persona in this poem 
focuses on praying on the ground, and feels a physical and spiritual 
ecstasy almost parallel to carnal pleasures or artistic inspirations. 
Similarly, when Norazimah went to China for cultural exchange 
activities and wrote “PINING MAPLE" and “LADY OF THE ACACIA" 
(WANITA AKASIA), we can also notice this dynamic balance. As a 
foreigner, she tried to integrate Confucian thoughts and the reserved 
yet persistent love of Chinese women into winter garden scenarios she 
depicted. She used the same artistic concept to cross cultural barriers 
and achieve mutual understandings. 

Lastly, Norazimah’s poems express how modern women search for 
independence and love. Let us look back to one of the first female 
voices in modern Malay poetry and take Salmi Manja (originally Saleha 
binti Abdul Rashid, b.1937) for example. In her signature work “Sighs" 
(Keluhan), published in Messenger of the Age (Utusan Zaman) in 1955, 
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she wrote: “sometimes weeping / sometimes red fuming / sometimes 
void, empty / filled with sighs! / Why there are so many restrictions / 
why there are so many obstacles? / There is a hand waving / there is a 
voice caLling / but I am imprisoned in the narrow room of oppressing 
customs”. 1 2 3 4 5 

On the other hand, after six decades, Norazimah's “FACE TO FACE” 
(WAJAH-DIRI) demonstrates confidence in contemporary Malay women. 
Noticeably, some modern Western ideas in this poem, such as “protest" 
and “ego” are borrowed directly from English. Even though modern 
Malaysian women can express themselves with cosmetics, and make 
plans for their own future, the poem still builds up an internal tension 
by the fast-paced, one word one line format. Between the lines, readers 
can feel struggles behind colorful cosmetics. 

Under beautiful natural images in her love poems, readers can find a 
very determined attitude toward love. In “WITHOUT YOU,” for example, 
she describes women who lose their lovers as buds that wither in 
night dew drops. It's a striking contrast between drying to death and 
nourishing dew. In “WAITING” (MENUNGGU), the female persona is 
already dead, so her lover can only mourn and weep. Therefore, the 
female persona is actually“waiting”for him to die for reunion. In “TEARS 
OF A WOMAN, TEARS OF AFFECTION,” tears on a woman’s face run 
like a river. While readers appreciate such an elegant river image, they 
sudden discover “meanwhile at the base / abounds silt / brimming with 
carcasses”. It’s actually very accurate, as tears, the “debris of revenge 
from nature’s womb,” happen after breakup. As a result, the seemingly 
ordinary lines, “the calm and blue river of love / briskly transforms into 
turbulence and glum,” guite grasp the tension of the swift-changing 
emotions of women. As we can see in the epigraph of “CHRONICLES 
OF THE NIGHT": “Love permits neither life nor death,” as well as its 
last line: “Owner of the entire universe / of both the living and the 
dead / You are the only One,” it’s about God, but also about women’s 
persistence to their lovers. 

We can spend days and nights discussing about every aspect in 
Norazimah’s poems, but pages are limited. We hope this multilingual 
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translation will introduce her brilliant works and modern poetry in 
Malaysia to more readers. We also hope during her visit in Taiwan, 
besides facilitating the understanding of poetry, she will have good 
impressions, so she may write poems about Taiwan in future. 


Translated by Leonard CHIEN 


1 Wang,Qing,Mo Lai Wen Xue (Malay Literature), Beijing: Wai Yu Jiao Xue Yu Yan Jiu Chu 
Ban She, 2004, pp. 58-59. 

Tak disangka-sangka / Bila kusampai di tepi laut,/ Hatiku menung menekan dagunya, 

/ Menentang ombak menderu di pantai; / Ombak menyeru sedihku menyahut,/“Apa 
diseru?”sedih bertanya./Gelombang menjawab,“la mengintai!" 

2 Oliver Rice & Abdullah Majid, ed., Modern Malay Verse: 1946-61, Kuala Lumpur: Oxford 
University Press, 1963, p.xiii. 

3 Mohd. Taib Osman, An Introduction to the Development of Modern Malay Literature, 
Singapore: Eastern University Press, 1961, pp.7-8. 

4 Azizah Hamzah, Voices of Malaysian Poets: An Anthology of Malaysian Poetry, Kuala 
Lumpur: Dewan Bahasa dan Pustaka, 2009, p.21,113,159. 

5 Wang, Oing, Ma Lai Wen Xue (Malay Literature), pp. 121-122. 

“kadang sedu-sedan / kadang merah menyala / kadang kosong hampa / penuh keluhan! 
/ Mengapa banyak sekatan / mengapa banyak rintangan? / Sana ada tangan melambai 
/ sana ada suara menghimbau / tapi hamba dalam kurungan / kamar sempit beradat 
larangan.” 
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Why Do I Write Poetry? 


arc Sff? 
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“BISMILIAHIRRAHMANIRRAHIM” 

In the name of God, the Most Gracious, the Most Merciful 
This is me 
born as a woman 
to be a teenager 
being adopted as a wife, 
entrusted to being a mother 
crowned as a single mother 
and was narrated a woman's life. 

This is me 

devoting life to live and living 
with love, my life because of you, Allah. 
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Why Do I Write Poetry? 


By Norazimah Abu Bakar 

“BISMILLAHIRRAHMANIRRAHIM" 

In the name of God, the Most Gracious, the Most Merciful 
This is me 
born as a woman 
to be a teenager 
being adopted as a wife, 
entrusted to being a mother 
crowned as a single mother 
and was narrated a woman s life. 

This is me 

devoting life to live and living 
with love, my life because of you, Allah. 

James Reeves in his article says poetry is a rich and fascinating 
language expression. While Sumardi says poetry is a literary 
masterpiece with compacted, shortened, and rhythmic language with 
solid sounds and an imaginative word selection. Thomas Carlyle says 
poetry is a musical expression of mind. Also Pradopo says poetry 
is an important recording and interpretation of human experience, 
composed in the most effective form. Herbert Spencer says poetry is 
a form of pronunciation of emotional ideas considering the beauty 
effect. Dunton also s 

aid poetry was a human thought in a concrete and artistic manner in 
the language and rhythmic like music. There are so many definitions of 
poetry from the poets above. 

With the natural grace that God gave me to devote everything that 
is capable of my emotions and events that I see and go through the 
day. I write down some poems to match what poems mean as it turns 
out above. Therefore, I chose a few poems from my two books, namely 
CHRONICLES OF THE NIGHT and the EARTH AND THE OCEAN, published 
by ITBM/PENA. 

The first poem of my choice is called “WITHOUT YOU” which I wrote 
when the heart is perplexed. If you are more meaningless without 
side-by-side at night and feelings will emerge as a silent poem.... 

without you sweetheart 
love buds will wither 
before dawn 

It is like a prolongation with the second verse of the “LISTEN” option 
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which asks the reader to hear and feel for himself how the affliction of 
a lonely or lonely one... 

listen to my lamenting soul 
the cries of the wind wailed into a storm 
pulverized by the burden of yearning pain 
an enduring life awaits you, my love 

Those who have experienced and feel will be easily attracted to 
enjoy this poem's couplet. Will feel the affliction awaits a love not to 
mention at the end of the age. I write from what I feel and from what 
they go through. 

Do they care? Only those who feel and experience it feel the love and 
grief of this life. That is what is contained in my short poem “WHO 
CARES”. Shoulder weight carry heavier eyes that look. Actually this 
poem I inspired from the story of an old woman selling crackers. I try 
to illustrate her feelings for someone maybe her child or her husband 
or her siblings who makes her life hard. 

looking for suppressed love 
lugging loaded longing 

Her old face is like telling a story from her screaming soul and no one 
cares. That's from my observation as a writer which I put in my poems. 

These poems are made without my design. When I was asked to tell 
how I worked or inspired this poem, I just noticed that the composition 
was like a story. So bring to a poem that reveals the loyalty of a person 
to wait. No matter what or who he’s "WAITING" for. Obviously, waiting 
is a torture. The feeling of torture will come up with sadness and pain 
and then tears. 

when loneliness and frustration I drag 
tears for you my love flow copiously 
though the shadow of hate lingers 
even that is sufficient to express 
thoughts our feelings have been in union once 

Honestly that's every one of us who is a human being to feel. The feeling 
of longing is not sudden but appears when the other side feels like it too. 
Regardless of whether we like it or not, in terms of love and hate, that 


shadow must have passed through the eyes and disturbed the emotions. 

I represent the voice of most women about the feelings of women, the 
hearts of women, the tears of women who are easy to flow from the 
deepest feelings. The woman speaks as the springs that appear God 
made the women of the weak. The tears of women tell everything. 
It appears in the desert, even if the desert will also sink in tears. 
That is contained in the next poem "TEARS OF A WOMAN, TEARS OF 
AFFECTION". 

As if abiding the laws of nature 

she survives the twists and turns 

accumulating ups and downs from the edge of life 

meanwhile at the base 

abounds silt 

brimming with carcasses 

A woman's strength is her tears. That is one of the advantages that 
God bestows for women. Tears can be poisonous and life-threatening. 
Whatever the story behind the tears of women only knows its meaning. 
For me, the feeling is more felt through a doodle than telling a story 
through conversation. I'm trying to say that the happiness of a woman 
does not find a dot point even behind the embraced joy and a crushing 
grief. But everything is born of love. 

I wrote "PINING MAPLE" during my visit to Beijing sometimes ago. I'm 
sitting on one of the benches in the beautiful garden in Beijing Park. 
My beautiful inner feeling comes with a sense of longing for someone. 
I started myself with. 

She awaits on a park bench 
wrapped in thick apparels, freezing cold 
eyebrows curled, lips in solitary 
frozen numbed under the sky 
tired mist of breath exhaled into the sky 

The idea for me to write is uncertain and does not follow the flow like 
most other writers. My ideas and inspirations to write poetry often appear 
while driving or are in an emotional situation that is touched. By the way, 
pen, paper or my little notebook and now a mobile phone is always close 
to me to record the first idea that comes up no matter where I am. The 
first idea that goes through the realm is a hard-to-find idea when alone. 
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On March 8* 2014 at 2.41 am Malaysia time, Malaysia was shocked 
by the mystery of the 'missing' of Malaysia Airlines Flight MH370. But 
whatever the assumption, speculation is only Allah SWT alone who is 
All-Knowing who cannot afford to answer until now. We can only pray 
and continue praying, begging for God to resurrect the plane anywhere 
in his vast earth so that his mystery will be solved someday. 

your mystery is His wisdom 

we await with quivering hearts for the rest of our lives! 

The mystery of losing 1 MH370 MAS has inspired humanitarian instincts 
and instincts, not only among the homeland, but also the people of the 
world. The vibrational sense is born in various forms of expression. It is 
no exception in the form of writing. In this context, poetry is one of the 
rides to express and express the sense of humanity. So this is the birth 
of the “FLIGHT MH370” from my sensual sense of spirit. This poem is 
worked to express sympathy for the events that are still waiting and 
hoping for His miracle. 

As defined by Coleridge, the best words in the best line. The line under 
the wings of the beautiful moon, behind the waving palm trees does 
not only describe the environment but also describes the fate of man. 

Under the wings of the beautiful moon 
behind the waving palm trees 
beckoning depressing stories 
about the billows 
about the waves 
about the night 

as nature becomes the witness! 

So next is, my poem titled “BREATH OF THE WAVES" which I wrote 
about my feelings and nature. Poetry can be used as an alternative to 
sharpening the human mind and heart, as well as an alternative to 
human morality. Djazlam Zainal’s, Malaysia’s poet commented on my 
CHRONICLES OF THE NIGHT, "in the poem of the poem contained all the 
plural values. There is a bad value-good, light-dark, light weight, good and 
bad, communicative or not. But what is preferred is the quality of its shape. 
In simple poetry man still can get good wisdom ". 
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The issue of humanity draws closer to the author with the events 
happening around it. The soul of the author is subtle and thin, 
everything that touches feelings will drag the author's emotions. War, 
death, loss is a global issue. The writer's community can only express 
through poetic words. The suffering and misery of life I try to illustrate 
in these poem. 

howl in pain in smile 

see the waves of death 

fear of abate waiting 

for the sake of the beloved Gaza 

for the love of God. 

As a writer I am very fortunate as well as producing my work on paper 
as a poet. I was also given the opportunity to break this heartbeat 
on stage. This is among my talents who is also a Malaysian Orator. 
I was also involved in collecting donations for the needed bodies. 
Alhamdulillah. 

her silence 

poured on this canvas 
painting life 
face to face. 

Reading the "FACE TO FACE" will draw readers to my heart and mind. 
What I try to draw as a painting and the colours on the canvas are a 
reflection of human life. 

Word Acacia, is derived from a kind of yellow or white flowering tree, 
its wood is made of pulp and useful as fuel. I purposely name "LADY OF 
THE AKASIA" which reflects the greatness of a living woman or woman 
who never give up. This simple poem I describe is a jolly female 
character with lonely and disappointed heart. 

she will be back home to explore 
from her own anxious heart 

This poem I wrote when I saw the beautiful flowers blooms beside the 
Lake Kunming which frozen in a peaceful cozy atmosphere. 
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bearing longings 
heavily laden on the shoulders 
accumulated from love 
isolated far off. 

The word 'Pundak' in Javanese should mean shoulder. Through 
"PINING", the rhyme the message I'm trying to convey is that it takes a 
lot of longing for someone's shoulders or have other interpretations. 
This short poem, solid and meaningful. As simple poems are poetic. 

The title of my first book CHRONICLES OF THE NIGHT explains 
everything implicit in all my poems. Enough to declare literary work 
brings people to an understanding of the values of life by engaging 
readers revealing the existence of this nature with its creators. 
Literature can communicate all that with God as its creator. Humans 
with their literary works try to unravel the greatness of His creature 
through this universe with all the secrets found in it. That's what I'm 
trying to describe in this poem. 

The first interesting word that introduces the whole meaning of this 
poem is... 


Love permits neither life nor death 

In essence this poem reveals a thoroughly born inner life that draws 
closer to the Creator. 

The "MOTHER’S GRAY HAIR", this poem is a matter of my love and 
affection for the sacrifices of my mother who is undivided. My mom 
is a very busy woman because she is the leader of a prominent 
women's organization. In her busy mom, she still had to do all her 
responsibilities as a wife, mother and grandmother.That’s the kindness 
and great of a woman. This poem is dedicated to my mom Kelsom 
Talib, when we siblings, then the mother's meal will bring us closer. 

that's my mother 
mother's grey hair 
is the colour of affection 
as the colour of loyalty 
for centuries of loving dad 
waiting in paradise 
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"NEON OF ALMIGHTY". This poem is religiously religious and has 
the privilege of being alone. I try to show the voice of my heart and 
my mind that signifies convergence of the intended meaning." Prof. 
Dato’ Dr. Rahman Shaari in his comments, considers this poem about 
the presence of Himself on earth or in the universe. This marker is 
the 'attendance presence' row. Every day people attend each other's 
presence. For the poet, when lonely, man will again focus on the 
Creator. That's what's meant by the last three lines: 

whispering love spoken prudently 
under the Divine neon of the Almighty 
praying silently! 

The poem is said to illustrate the region of having a charm because 
of the literary nature of personal and universal. The poem is personal 
because it is a contentious matter, but the poem is also universal 
because it represents someone else around the world. 

I end up a friendship poem with the title "FRATERNITY BORDER" for all 
readers who are also my friends to enjoy and explore the outburst of 
sincerity and honesty with this heart.... 

My friend, I carved your name 

in the corner of my heart where I created 

the fraternity border I carry along till death 

I hope to read my poems to bring readers interested in my heart and 
mind. Things that are depicted are often accompanied by a warning 
that humans will acknowledge the reality of the Creator. Thus, all 
these poems can be said to be colored by the religious atmosphere. I’m 
always in my pronunciation because 1 do not want to lie to anyone, as 
well as I'm not even willing to be denied. It is the core of the work that 
dominates the various poems of this theme. 

To readers, enjoy my work. 

Lots of Love, 


Norazimah Abu Bakar 
Malaysia 

Please read those four poems "PINING", "MOTHER’S GRAY HAIR" "NEON OF ALMIGHTY", 
’’FRATERNITY BORDER” on our official website, https://sealiterature.com/ 
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LO Hao-yuan was born in Taiwan in 1977. He holds a MFA in Writing from the School 
of the Art Institute of Chicago. He has published two books of poetry in Taiwan and 
hispoems have been selected for inclusion in The Best Taiwanese Poetry in 2005 and 
2007. As a freelance writer and translator, he frequently contributes poems and articles 
to newspapers and magazines. 
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AU Sow Yee is an artist and occasional writer. She was born and grew up in Kuala 
Lumpur, Malaysia and is now based in Taipei, Taiwan. Sow Yee is the co-founder and co¬ 
programmer for Rumah Attap Library and Collective in Kuala Lumpur. 
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Leonard CHIEN, an English-Chinese translator and interpreter since 2007. 
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Emily Shin-Jie LEE (English Editor) graduated from the Department of Anthropology, 
National Taiwan University. She currently lives in Taipei where she works in Arts 
Management. She has served as a translator and interpreter for international film 
festivals in Taiwan as well a coordinator for various art events. She continues to apply 
anthropological techniques as a participant observer in the contemporary image and 
visual arts scene. 
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Southeast Asian Literature in Taiwan is a literature project starting from 23.5 degrees North 
latitude where Taiwan is located, and navigates towards the equator. The project includes 
work translation and direct interaction with Southeast Asian writers in Taiwan through four 
thematic events -“TALKS”,“READING GROUP”,“WORKSHOP”, and "FORUM". Using these events 
as catalysts and spaces for cultural interaction, we aspire to build mutual understanding and 
communication with other Southeast Asian countries. 
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In order to proceed the “Southeast Asian Literature Forum in Taiwan” from the basis of 
text, we collaborate with the Southeast Asian writers by selecting and translating their 
representative works into Chinese. These translated works are made into small booklets 
with their original version included, allowing easier reading and discussion for those 
interested in Southeast Asian literature. 
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Southeast Asian Literature in Taiwan 


TALKS 
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FORUM 

2018/03/02 - 2018/03/06 9At • Sftf • *rf> 
https://sealiterature.com/ 



i§?Sfi£ TT/'.[ill Organized by Ministry Of Culture,Taiwan 

ittBSA»fcTlJSI#(f jit Executive by Crimson Hall Poetry Society 

seasia.literature2017@gmail.com 

M&M Executive Editor HSIEH l-Hsuan 

English Editor LO Hao-yuan, Emily Shin-Jie LEE 
foI#¥ Art Design HO Jui-Pin 

B P HffiE ' ISStt ' @{£f# Translators LO Hao-yuan,AU Sow Vee, Leonard CHIEN 

B M SISgfiBBWKM Printed in Taiwan 

2018 ^ 02 B BM 500 A Feb 2018,500 Copies 


soft® mmm 

Copyright 2017 - 2018 
© Ministry Of Culture,Taiwan 


ffiMM % 
m m it jin a m 
I95I1M 
iff is * m ¥ 

IASS 
M ffi 
ffi m 

m n 






